Curriculum Teaching

for Across the

Forum

|

Journal for the support and development
of content and language integrated
learning (CLIL)



Contents
INErOAUCTION ..ttt ettt e sa et e 3
My3sukara Ha bearapus 0T Benndka HUKOIIOBA ..........ceoiiiiiiiiiiiiiiiiiiiiiccieccecccec e 5

ApryMeHTH 332 BOKHOCTTHA Ha YYWJIHMIIATA C PA3IMIUPEHO, MPOPMINPAHO U TPOPECHOHATHO
OOYUCHME HA HBKYCTBA ..eeuvveerureeesureeessseeensseeansseesssseeassseessssessssssessssssssssessssesssssesssssessssseesssseesssseenses 7

YeroitunBo o0ydeHue upes pemeHus, basupanu Ha npuponara: npumeper STEM ypok

,»3€JIeHa CTeHa™ — pe3ynTar ot JIATHOTO yumnine Ha NBS Academy

ot Banentuna BenkoBa, Banentnna Munuuna, Enena [lerkoBa, Mapuss Muiianosa,

HeBenka KocTOBa, CIACKA HEKOIMOBA ..........uvviiiiiiiiiiiiiiiiietiieeeieeeeeeeeeeeeeseteeesseesesssssesesasesssasesseaeananes 9

414 8:} O6pa3OBaHI/IeTO — TCXHOJIOTHH, BAbXHOBCHUC U HOBH XOPHU30HTH

OT MAPHS JIOOUEBA. ... ..eeeeerieeieiieeeiieesiteeesiteeesteeestteeetaeessaeesssaeessseeessseeessseeesseeessseeansseessseesnsseenns 12
Contaminacion del suelo por Presiyan Petkov..........ccovveiiiiiiiiiiiieeeee e 13
[TyHKT 32 TOBTOpHA yrOTpeda Ha XapTHs

oT Aumkena MycaBu U ['a0pHena JIUMUTPOBA. ......c.c.ceveiiiiieniieeieesiieeteeieeeteesieeeieesieesbeeseeesnseens 16
JIOM 3@ MPABKHITE .....eeeeeuuriieeeiureeeeeaietteeesasseeeesnssseeesasseeesanssseeesssssseesssnssseessnsseeessnssseessssssseesanssseees 17
ONE SOUL TWO PAtRS ..ottt e e e e e ettt e e e e e e s e s seaaaaaees 18

A un olmo seco por Antonio Machado; Ha cyxus 6psict
OT PAZTOCTIAB CIIABOB ... eeeeee ettt e e e et e e e et e e e et ee e e e e e e e e e e e e e naaeeenaaaeeenanns 20

European Association of Teachers (UK and Ireland Section)
launch of ‘Essential Europe’ publication by Brian Sandford ...........c.cccoooeiiininin, 21

Using songs for CLIL (history) lessons — didactical input and three examples
DY ThOmas Zi€ZEIWAGNET .........ocouiiiiieiieeiieiie ettt ettt e et este e be e et e esbeessaeenbeesaeesnseensnas 23



TO THE AUTHORS

Submit materials to the following e-mails: keithpkelly@yahoo.co.uk and elicit bg@abv.bg
Font: Times New Roman, size 10 pt

Text length: 3 pages (about 5000 characters)
Begin with:

Topic

For which grade the material is

For what purpose the material is

How to use the material

Also send opinions, critics, etc.

Write author’s name, position, e-mail

Cite sources in alphabetical order
The Editorial Board is not responsible for the authors’ material
The materials are peer reviewed.

Editor-in-chief: Keith Kelly
Executive editor: Stefka Kitanova

ISSN 1311-7637; Online ISSN 2367-7546.

Edited and published by Bulgarian Section of European Association of Teachers
Cover photo: Peter Tsenkov
Cover design: Krsto Terziev, Kamelia Bisolnakova

2



Goodness our network of colleagues has been busy! This collection is a wide
range of subjects, themes, activities and languages. Enjoy!

We have a prize-winning Spanish-Bulgarian poetry translation.

There is a report in Bulgarian on an Erasmus+ training on Al Tools for Language Teachers which took
place in Dublin in March 2025.

Pollution of the Earth is the topic of an extensive essay written by 10th grader Presiyan Petrov through
the medium of Spanish.

There is a wonderful piece of fiction entitled ‘One Soul, Two Paths’.

We have a Bulgarian medium piece on recycling in the educational process in primary school, and
continuing this theme there is a Bulgarian description of a paper-recycling point managed by primary
school children.

Another Bulgarian text describes the wonderful process of creating an ant farm in school.

We also have an article in Bulgarian describing the results of a summer school project - ‘Sustainable
Learning through Nature-Based Solutions: Sample STEM Lesson “Green Wall” — a result of the NBS
Academy Summer School’.

We have a report from a Bulgarian association of schools where music is taught on the work and
achievements over the last year.

There is a contribution from a colleague in Austria on Using Songs for CLIL (History) Lessons and last
but not least we have a contribution describing the book, ‘Essential Europe - all you need to know to
develop a knowledge and understanding of Modern Europe’ which was finally completed.

Please share!
Keith
251125
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MUSICSCHODOIUNION, U

Mysukara Ha bbarapus
Benuy4ka Hukonosa, velichka_nikolova@abv.bg

CeKuMATa Ha yuuanwaTa c NPoPpuANpPaHo 1 pasimMpeHo MlydyasaHe Ha mysuka (CYNPUM) - Bbarapusa e
IOPUANYECKO CAPYKEHME C HECTOMAHCKA Len Ha 19 yunnumuwa c npodmnanpaHo 1 pasnMpeHo n3yyaBaHe
Ha My3uMKa. Tasu roanHa capy*KeHneTo HasbpLlim 10 roauHK U ce pagBame, Ye JOMaAKMH Ha paboTHaTa
HU cpela e 144. CY ,HapogHu 6yautenn”, Codus.

Cpeg, uenute Ha opraHusaumaTa ca: Aa nognomara obyyeHNeTo 1 npekBanmdmKaLMaTa Ha Kagpu U Ha
y/sieHoBeTe CU B AeMHOCTM, NoANOMarallLM OCbLLECTBABAHE LenuTe Ha CapyKeHNeTo; Aa CbheincTea 3a
YyCTaHOBSIBAHE HA KOHTAKTK B CTpaHaTa U YyKOMHa; A3 06MeHs Ha onuT B 0bnacTTa Ha negarormyeckaTta
npodecun; fa OCbLLECTBABA NPOEKTU, CBBP3aHM C LIE/INTE Ha CAPYHKEHNETO; A3 OPraHU3MpPa M y4acTBa
B HALLMOHATHW U MEXAYHAaPOAHW KOHKYpPCU U pecTuBann; Aa OpraHn3npa U NpoBeXaa CEMMUHapKU U
KOHbepeHUMM B CTPaHATa M YyKbuMHa.

OpraHu3aumaTa CblLo NoANOMara OPraHM3nPaAHEeTo U PAa3BUTMETO Ha CbTPYAHUYECTBOTO C ApYrn
OpraHusaLmm B cTpaHata, obmaAHa Ha onuT M MHGOPMaLMA 338 CbBMECTHA AENHOCT, KaKTo U1 3a
NpoBeXAaHe Ha CbBMECTHU MmeponpuaTtua. NMpoBexkaaTt ce KOHCYATauUM U PUHAHCUMPAHE HA NEYATHU
n3paHnsA, NHOOPMALLMOHEH CalT U PeKNaMHM MaTepuann No MecTHU U Ha EC nporpamm u npoekTu.
Mognomarat ce YneHoBeTe Npu pa3paboTBAHETO M OCHLLECTBABAHETO Ha €BPOMNENCKN MPOEKTMU.
Moanomarar ce yneHoBeTe Ha CApPYXKEHMETO 3a CNeLnann3aLuma 1 y4actme B MeXayHapoaHu
KOHbepeHUMM, 3a 3aKynyBaHe Ha cneuuMannsnpaHa aMtepaTypa v anapatypa. lNposexaat ce cpewm

N CEMMHAPWU CbC CPOAHM OpraHM3aumMm 1 06MAHA Ha ONUT B CTPaHaTa U YyXKbuHa. Pabotun ce B
NapTHbOPCTBO C MMHUCTEPCTBA M OOLWMHKM MO paitoHK. PaboTu ce B NapTHbOPCTBO MO Nporpamm u
npoektu ¢ HMO n apyrm obuHocTM B cTpaHuTe oT EC u apyru cTpaHu.

MpoBexaa ce LWMPOKO CbTPYAHMYECTBO C 6 BArAPCKU U YyKAECTPAHHU OpraHu U opraHu3aumm 3a obmeH
Ha MHOPMaAUMA 33 OpraHn3npaHe, NoANoOMaraHe u oCcbLLEecTBABAHE Ha AeNHOCTUTe Ha CApy»KeHMeTO.
Ot maii 2016 r. CYNPUM - Bbarapus e pefoBeH YneH Ha Acoumaumata EMY (Cblo3s Ha eBponenckute
MY3MKa/IHW YYMANLLA) U y4acTBA aKTUBHO oT 42. a0 49. leHepanHu acambnen n dectmsanu Ha
EBponeickaTa opraHM3auma, KakTo U B peAoBHUTE 3acegaHunsa Ha EMY. Tasu roguHa npeactoun 50.
KObuneiHa reHepanHa acambnesa n 15. mexkayHapoaeH mnagexxku ¢ectusan PUTMUKC, Ha KonTo e
y4yactBaT Hag 4800 mnagexxu ot 28 eBpONencku AbpKaBu.

OT12017 r. CYMNPUM - BbArapus e peoBeH YieH Ha bbarapcka Tbproscka npomuiuneHa nanata (6TMNN).
Mpe3 2019 r. CYNMPUM belue AomMmaKunH 1 opraHusatop Ha 44. leHepanHa acambnes Ha EMY, Ha KosATo
npucbcTBaxa Aesieratm ot 28 eBponenckn AbpxKasu 1 Ha MexKayHapoaHua mnaaexkn gpectmsan
,CnnaTta Ha neceHTa”. CbbutnATa 6AXa Nog NaTpoHaxKa Ha MUHMUCTbPa Ha 06pPa30BaAHMETO.
CApy»KeHMETO aKTUBHO y4vacTBa B 06LecTBeHU aebaTn, dopymu 1 eMHOCTU, HacoueHU KbM KomucuaTa
no obpasosaHme kbM HC, MOH, CBY, KT ,lMoakpena“, Buclimn y4ebHu 3aBeaeHns, npopecnoHanHm
aHcambn 1 Apyrn MHCTUTYLUUU, CBbP3aHN C HOPMaTUBHaTa 6a3a B cdpepaTta Ha 06pa3oBaHUETO U
NPOMEeHUTE, KopecnoHAMpalLm ¢ JbpxKaBHM 0bpasoBaTenHu cTaHgapT U Hapenbu, pernameHTrpaLim
aAMUHUCTPATUBHO obpa3oBaTesiHaTa cucTema. Mposexkaa mHoro cpewy B8 MOH ¢ uen 3anasBaHe 1
pa3BUTME Ha yumamwaTa ¢ nsbupaema n npoduanpaHa NogrotoBka no mysmka B bbarapua. Pabotu
YCMELWHOo 3a M3roTBsiHE Ha y4ebHM NnaHOBe, NPOrpamm 1 CTaHAAPTM B chepaTa Ha MY3UKANHOTO
obpasoBaHue.



MocTtukeHua:

KOHUEpTHM M3ABM Ha BCUYKM YUNNLLA, 33 PA3/IUYHM NPA3HUYHU CbbUTUS; Tpu Harpaam 3a 2024 1. Ha 11.
HaunoHaneH KoOHKypC 3a U3BbHKNAACHU U U3BBHYUYMNULLHU AelMHOCTU — AnbeHa 2024.

Bpbumxme 5 Harpaau 3a 2024 r. Ha MexayHapoaeH donknopeH dectusan ,3naTeH npax”, c. Yenoneu.
YyacTue B HaLMOHaNHMA KOHRYpPC ,,MoaepHu 3ByLM OT MMHanoTo" B Codua 1 pa3gafoxme Harpaam —
rpamoTu U NpeamMeTHU Harpagm.

MoAaroTBUxMe AOKYMEHTU U NOAAA0XME 33 A,Ba NPOEKTA, EANHUAT BeYe e 0400peH: ,Apxunenar Ha
TanaHt™M“ 3a 140 xmn. nesa 1 npes cneaBalliaTa roanHa we paboTrm 3a HEroBOTO OCHLLECTBABAHE.
ExkerogHa KBanndmKaLma Ha yuuTennTe No MysmnKa cbe cbaenctameto Ha MOH B baHKA 1 Ha Kypcose
no mecrta. HaumMoHanHoOTO cbeTesaHue ,KaoubT Ha My3MKaTa” — MHOro Aobpa u ycnewHa 13saBa Ha
YYEHULUTE M aKTUBHO y4acTMe Ha HawuTe yunamwa. Hue TpaguumMoHHO cMme JOMaKMHU Ha obnacTHUTe
Kpbrose. Yunnuuwarta ot CYNPUM ca 1 KoopgmMHaTopu B CbOTBETHUTE PErMOHU HA TOBA CbCTE3aHMeE.
Moutu BcnyukKM yunnumwa ot CYNMPUM ca HOBaTUBHM M NOKa3BaT 3aBUAHA aKTUBHOCT B Pa3/INYHMU
MHOBALMW U OT/IMYHM pe3ynTaTu. Yuyactue B nporpamm Ha MOH, ,,MHoBauuu B aelictene”, moayn
,MobunnHoct”.

Yyactue B 49. leHepanHaTa acambnes Ha EMY r. B MbonTeH, ABcTtpua ot 20 go 22. 05. 2024 r. Ha
reHepasHuTe acambaeun ce cpewame ¢ Koneru ot 27 eBponNencKkn AbprKaBu, crnogensame onut, jobpum
NPaKTUKKN, KOMEHTUPAME U cBOUTe Npobaemu. BkatouBame ce B 06y4MUTENHN CECUM U Ce 3amn03HaBame
¢ paboTelm NPaKTMKM U Noaxoam Ha paboTa. He Ha nocnefHO MACTO NpeacTaBAME M HawnTe Jo06pu
NPaKTUKK, U NpeacTaBame 6bArapckoTo 0bpasoBaHMe Npes eBPONeNCKUTE NAPTHLOPMU.

BKkatounxme ce B U3rotBaHe Ha NpodecnoHanHaTa pamka Ha MOH 3a HoBuTe npodecroHanHu
HanpaBAeHUs, KOMTO e 6baaT B cuna npes 2026 .

PepoBeH uneH cme Ha BTMIM 1 yyacTBame B A€MHOCTU, CBbP3aHN CbC CTAHOBMLLA MO NOBOA,
06pa3oBaTeNHM NOAUTUKKU. KaTo peoBHM YEHOBE Ce BKAKOYBaMe B: pefoBHa MHGopMaLma 1
CTAHOBMLLA 33 pa3BUTUE HA 06/1acT ,,U3KyCTBa"; BBMNPOCK U NOAUTUKM, KOUTO KOpecnoHANpaT ¢ bu3Heca
1 06pa3oBaHNETO; y4acTe B Komncum kbm MOH, KaTo npeactasmTenn Ha BTN — komucKaA No U3KycTBa
KbM HAMOO; yyacTue B paboTHM 1 roanwwiHm cpelm Ha BTMN; ot KBoTaTta Ha BTN nmame npeaceaaten
Ha Komucus ,U3kyctea” kbm HAMOO; noaroteame U nogasame pPefOBHO CTAHOBULLA U NPeANOKEHUA
3a NPOMEHM B HOpMaTMBHaTa ypenba, 3a 3anasBaHe U pa3BUTUE HA MY3UKANHOTO 0bpasoBaHue B
yunnmwaTta Kem MOH.

HawwuTe yunnuwia, ypes cBOETO yyacTme 1 nybaMKaummn B meamuu, ca Hocutenu Ha gobpata HoBMHa 33
06pa3oBaHNETO, 33 CMUCH/IA M 3HAYEHNETO HA U3KYCTBOTO KaTo 06eanHUTeNneH GakTop 3a 06pa3oBaHue
B bbarapua.

3a KoHTaKTU: Bennuka Hukonosa, velichka_nikolova@abv.bg




APT'YMEHTMH 3a Ba)KHOCTTHA HA YYWINIIATA ¢ PAa3IIMPEHO, NPOGUIHPAHO
U npodecoHAIHO 00y4eHHEe HA N3KYCTBA:

Ba)XHOCTTa Ha U3KycTBaTa B 06pa3oBaHMeETO: NapanenkmTe c NPoPpuanpaHo 1 npodpecnoHanHo
HanpasneHue ,U3KycTBa” UrpaaT KAOYOBA POIA B Pa3BUTUETO HA TBOPYECKUTE YMEHUSA, KOUTO ca OT
CblLLECTBEHO 3HAYEHME 33 XO/IUCTUYHOTO 06Pa30BaHNE HA YYEHULMTE;

KyntypHo o6oraraBaHe: NpuUCcbCTBMETO Ha HanpasaeHue ,M3KycTBa” 4onpuHaca 3a KyATypHOTO
oboraTaBaHe Ha obpasoBaTesiHaTa cpesa, NPefOCTaBANKMN Ha YYEHULUTE PAa3HOODOPA3HN Bb3MOXKHOCTH
3a U3pasnBaHe;

MHauBUAYyaneH noaxos Kbm obydyeHMUeTo: Nnapanesnkute ¢ npoduanpaHo n npopecmoHanHo
HanpasneHue ,M3KycTBa” N03B0O/IABAT HA YYEHULMTE A3 PAa3BMBAT CBOUTE YHUKANHW TaNaHTU UHTEpecH,
NpenocTaBAiKM Bb3MOXHOCTM 33 MHANBMAYANHO OOyYeHWe U cneunanmsaums;

Pa3BuBaHe Ha KPUTUUHO MUCNIEHE: M3y4YaBAHETO Ha M3KYCTBA CMOMAra 3a pasBUTUE Ha KPUTUYHO
MUC/IEHE, NPOBAEMHO pellaBaHe 1 TBOPYECKM MUC/IEHE, YMEHUS 3a Npe3eHTMpPaHe, 3a paboTa B ekun,
KOWTO ca Ba)KHW BbB BCsAKa 0bpasoBaTesiHa cUCTEMa;

CBbp3BaHe ¢ ApyrvM 061acTU: M3y4yaBaHETO Ha M3KYCTBA MMa NOTeHUMaNa aa nogobpu pasbrpaHeTo Ha
APYrv y4ebHU NnpegMeTH KaTo MaTeMaThKa U 4PpYTY HayKK, Ypes CTUMY/IMPaHe Ha I0OTMYECKOTO MUCIEHE
N AaHAINTUYHUTE YMEHMUA.

CoumanHo M eMOLMOHANIHO 61aroCbCTOAHMUE: YYEHULUTE B Napanenkm ¢ npodun u npodecnoHanHo
HanpasneHue ,M3KycTBa” MMaT Bb3MOXKHOCTTA fa M3Pa3ABaT eMOLMM Ypes3 U3KYCTBO, A3 NOKa3BaT
ycnexuTe cv npegd nybavka, KOeTo nognomara TAXHOTO COLMAIHO M eMOLUMOHANHO BAaroCcbCToaHME.
Yuunuwara ¢ npopuampaHo n npopecuoHanHo HanpasaeHme ,U3KycTBa“ ca GpaKkTop B AyXOBHOTO U
KYNTYPHO pa3BUTUE HA rPasioBETE, B KOUTO CE HAMMPAT, Cb34aBaT CUIHA OBLWHOCT. Ype3 MHOrobponHuTe
y4acTuA B OOLLHOCTHM CbOUTMSA, Upe3 yCNexmnTe CM B HALMOHAIHM U MEXAYHAPOLHM KOHKYPCU ca NOBOA,
3a ropAocCT u nsgurat obpasa Ha rpaga cu 1 Ha bbarapus.

YyeHuyuTe oT yunnuwarta c npopunmpaHo u npopecuoHanHo HanpasaeHme ,M3KycTea“ npeanoyuntat
[a ocTaHaT B bbarapus 1 ycnewHo ce peannsnpar B poamHaTa cu;

[a ce cbXpaHAT U3KyCcTBaTa B Bbarapmua KaTo BayKeH U rpaamBeH eleMeHT 3a Pa3BUTMETO U
Bb3NUTAHMETO Ha HaLMATa, KaTo ce OTYETE COLMANHUAT BAKT, Ye M3KYCTBaTa Cb34aBaT KyATypHaTa cpesa
n nybanka, kosto dopmmpa o0b61MKa Ha 06LLECTBOTO.

Da ce otyeTte paKTLT, Ye yunamwaTa ¢ uskyctea kbm MOH 3axpaHBaT BUcluinTe yunamua no U3KycTea

M HaMepEeHMATA 3a OrPaHNYABaHE LE Ce OTPa3AT U BbPXY CMCTEMATA Ha BUCLLETO 06pa3oBaHMe -
Akagemun n YHnBepcuteTu.

B ycnoBuATa Ha HapacTBala 6e3AyX0BHOCT, OTPMYAHE HA TPAAULMM U KYNTYPHO HAaCAeACTBO PoONATa Ha
Te3M yYMAMLLA LWEe e pellaBalla B CNAaceHMETO Ha HauuATa HU.

loBeyeTo yunnumila Hacoumxa CBOMTE YCUAMA NO Cb3[aBaHETO Ha MHOBALMMK, KOETO Aafe Bb3MOXKHOCT
3a Cb3ZaBaHe Ha MeXAynpeaMeTHN NPOEKTU, KOUTO BAXa BUCOKO OLEHEHW Ha HALUMOHAHO U
MeXAyHapoaHO HMBO. HacoyeHOCTTa UM KbM PasiiHM MO Bb3PacT yYeHULM Aafe Bb3MOXHOCT
MeXaynpeamMmeTHUTE BPb3KM a ce CbBMECTAT C My3MKa/IHOTO M3KYCTBO M A3 Ce NPeBbpHaT B rPbOHaK Ha
Bb3NMTaTe/IHaTa, 06pa3oBaTenHaTa M TBOPYECKA AEMHOCT.

To3n npouec, NOBAUAH OT CBETOBHUTE MOCTUMKEHMA M NPAKTUKM B Ta3zn 061acCT, NOCTaBU Ha NpeaeH naax
TaKMBa NHOBATMBHM AEMHOCTU KaTo: My3uKa U GM3MKa, My3MKa U TEXHONOTUM, MY3UKA U 3BYKO3aMNuc,
M3y4aBaHe Ha NpMpoaaTa Ypes My3nKa, My3uKaseH TeaTbp U Ap., KaTo NaaThopmm 3a Bb3nuUTaHME U
pa3BMTUE Ha NOAPACTBALLUTE NO OTHOLIEHWE Ha LleHHOCTHA CUCTeMa U AyXOBHO U3rpaXKaaHe.
MocTuKeHUsA Ha yuynnuuiata, yneHose Ha CYMPUM, 6axa nocelweHns Ha y4eHUUMN B EBPONENCKM
WHCTUTYLMKN KaTO BMCOK €TaNIOH 3a rPaKAaHCKO U MeXAyHapoaHO Bb3NUTaHWe Ha NoAPaCTBALLUTE,
O6baeLwm rpaxkaanm Ha EC.

Hapeg ¢ nocTuxeHuaTa B 061acTTa Ha My3MKasIHOTO U3KYCTBO, Ce 3apeanxa NOCTUXEHUA U B
XYMaHUTapHW 06NacTU: aHIMMCKM €3U1K, MaTeMaTHKKaA, rpaxkaaHCcKo obpasoBaHme U ap.



KakBo HM AaBa My3MKaTa MU KaK ce peasiM3upar HalumuTe yYyeHULm:

3aBbplUBaT BMCLLETO CM 06pa3oBaHME M Ce BPDBLLAT B IIOOMMOTO CY YyUUIMLLE KaTo HalLM KOeru.
BpbLaliku ce B yunamLLe, Te ca KOHKYPEHTHOCNOCOOHM, NO-MOTUBUPAHU, AENHN N AKTUBHWU B
YUUANLHUA KMBOT. C MHOTO A06pW KOMYHUKATUBHU YMEHWUA 1 OTFOBOPHOCTM.

CamuTe yumnmwia cu cb3gasame 6aHKa 33 HOBM yYUTENN, Pa3UMUTaliKM HA TE3N MIASM XOPa, KOUTO Cme
06Yy4aBaIM KaTo YYEHUUM M 3aNaNnUAM UCKPATa 3a Ta3mM TEXKKA, HO MHOro 6aaropogHa npodecua Yuuten.
Tesun HalWM Kaapw He CM TPBIBAT OLLLEe NPe3 NbpBaTa roAMHa, a 0CTaBaT B yYUauLe U paboTaT ¢ KenaHue
n npodecMoHann3bm.

KomneTeHTHOCTEH NOAX0A4 — MHOTO MOAEPEH, aKTyaleH U 3Ha4YMM 3a 06pa3oBaHMeTo Ha 21. Bek.
YyeHnumTe, 3aHMMAaBALLM Ce C U3KYCTBa ro MMAT, 3aLl,0TO Npuaarat Ha NPaKTMKa HayY4eHUTOo B y4mamLe
ypes CBOMTE CLEHUYHW U3ABMU M Yy4aCTMA B Pa3NNYHU Gopymu.

OurntanusaumaTa B yunaumwe Ypes yuebHuTe npeameTtu, ypes popmu Ha paboTa, Cb3gaBaHe Ha BUAEO
M ayAMo KNnnoee, 13nonssaHe Ha UHGOPMALMOHHUTE TEXHONOIMM 33 0boraTABaHe Ha My3MKaaHaTa
rPaMOTHOCT M HopaBeHe C Pa3INYHU MY3UKANHU U FPadUYHM Nporpamum.

B HawuTe yunamwa Hama arpecus, UMa ekunu, KONeKTUBM, rpynu, PaboTeiKku B eKun, yueHUumTe ce
HayyaBaT [a yBaKaBaT Cby4YeHULUTE CU, Aa LLEHAT TEXHUTE YCUANA U YMEHUA, Aa Ce NOAKPEnAT U Aa cu
nmomarar, 3a A4a AOCTUIHAT A0 OH3M KPacuB CAagKoneel Xop, rpyna, 6eHa, v aa ce noayyYun egHa ycrnewHa
TBOP6A, NPOAYKT U T.H.

B YY1 ce 3anarat npeameTy, KOUTO PasBMBaT AUTUTASIHUTE U My3UKAJIHUTE KOMMNETEHTHOCTU NapanesHo,
KaTo CM nomarat u AasaT pe3ynTaTu. Team pasNIMyHK, HO TbPCEHW NpeaMeTH, AaBaT Ha YY4eHULUMTe 1

Ha y4MTeNnTE HOB XOPM3OHT, HOBA Harnaca TaflaHTUTe HY Aa 6bAaT KOHKYPEHTHOCMOCOOHU He camo B
Bbarapusa, Ho 1 No cBeTa.

PabotaTa Hu ¢ BY3 faBa rapaHums Ha BCUYKM. MbpBO Ha YYEHULUTE, Ye LLe MOoraT Aa NPOoab/XKaT
06pa3oBaHUETO CU B NpeanounTaHmna BY3 ¢ nskycrea. BTopo, Lie umat MOTMBUPaAHM M MHOTO A06pe
NOAFOTBEHM CTYAEHTU, KOMTO LWe 6bAaT Ha NPaBMAHOTO MACTO, U C MPaBUIHATa HACOYEHOCT U
OpMeHMpaHe B CBOETO MY3MKaHO pa3BUTHE.

Pa3BmBaHe Ha MEKUTE YMEHUA KaTO YBEPEHOCT, CAMO4YyBCTBUE, MOCTUIAHE Ha ycnex Npu KOHKYpPCHUTE
nporpamu, eTM4HO NOBeAEHME, KyNTypa Ha CAyllaHe B TeaTpasiHM U KOHLEPTHW 3311 U T.H.
Bb3MOKHOCTM 33 06LyBaHEe M OOMEH Ha CTYAEHTH, CNnoAensiHe Ha €BPONENCKN ONUT U NPAKTUKM Ypes
y4yacTMeTo HM B EMY.

Bb3MOXKHOCT Aa nognomarame HaMMPAHETO Ha yYMIMLLA C My3MKaHA HACOYEHOCT cpef, eBponencKknte
YUYMAMLLA HA HALLM YYEHULN, MPEMECTBALLM Ce CbC CEMENCTBATA CY A2 KMBEAT Aa y4aT B 4PYIY AbPrKaBy
ot EC.

Pabotum ¢ npodecnoHannsbm 1 yBEPEHOCT, C HAZEXKAa M O4YaKBaHe Ha No-A06pOoTo Bpeme U cme
ybeneHu, ye N3KYCTBOTO LU CNacK CBETA, Ye TO €, KOETO HM 06eAMHABA U B TPYAHM, U B PafOCTHU
MOMEHTM, Ye CMe HY}KHW Ha CBETa M TOM Ha Hac.




YceroiiunBo 0o0yueHue Ype3 pelnieHus, 0a3MupaHu HA IPUPOAATA:
IIpumepen STEM ypok ,,3es1eHa cTeHa* — pe3yJarar
ot JIaTHoTo yunnume Ha NBS Academy

BaneHmuHa Besnkoea (ventsy.velkov@abv.bg), BanenmuHa MunyuHa (vmilchina@abv.bg), EneHa
Memkoesa, Mapusa MunaHoea (mary.milanoval@gmail.com), HeeeHka Kocmoea (nevy@abv.bg), Cnacka
Hukonoea (spaska_n@abv.bg)

A6CTpaKT

CratuaTta npeacrtaBsA pe3ynTaTUTe OT YYacTUETO Ha 6bArapcku ekun B JIATHOTO yYMANLLE Ha eBPONencKua
npoeKkt NBS Academy, nocBeTeH Ha MHTErPUPaHETO Ha Npupoao-6asmnparu pelwerna (Nature-Based
Solutions — NBS) B o6pa3oBaHMeTo. B pamkute Ha 0byumTenHaTa Nporpama, LWecCT yyuTtenm ot bbarapusa
cb3gaeaT npumepeH STEM ypok ,,3e/ieHa cTeHa”, HacoYeH KbM pPeLlaBaHEeTO Ha peasieH eKoNornYeH
npob6siem B yYnnuLLHA cpeda — IMNcaTa Ha 3e/1eHM NPOCTPAHCTBA M NOBULLEHMTE TeMnepaTypu. YPOKbT e
CTPYKTYpPUpaH cnopesa NnpuHUMnuTe Ha obyyeHneTo Ypes npoekT (Project-Based Learning) n o6egunHnsa
Hay4YHa rPamoTHOCT, YCTOMUYMBOCT, UHMKEHEPUHT, NPeANPMEMAYECTBO U rParKaaHCKo yyacTue. CTatuaTa
npaBu NesarorMyecky aHaans Ha ypoka, nogdvepTaBa Herosarta NnpakTMYecKka HaCOYEHOCT M Bb3aeincTeMe,
KaKTO M Bb3MOMKHOCTUTE 32 HETOBOTO Pa3BUTUE M NpUAAraHe B APYrv KOHTEKCTU. Ypes cpaBHeHME C
TPaAULMOHHN €KONOTMYHM YPOLM Y MHULMATMBM KaTo ,,EKoyumanwe”, ce nogyeptaBa HOBaTOPCTBOTO U
aKTMBHATa PO/ Ha YYEHUUMTE B TbPCEHETO U PEANM3NPAHETO Ha YCTOMUMBK pelleHuns. B 3aKkaoueHue,
YPOKBT € NpeACTaBeH KaTo ycrneweH MoAen 3a TpaHchopmmpaHe Ha yunaumLLHaTa cpesa M HacbpyaBaHe
Ha YCTOMYMBOTO MUCNEHE YPEe3 MEKAYANCLUMNANHAPEH U aHTaXKmnpaLl, Noaxoa,

BbBegeHue: 06yyeHneTo no npoekt NBS Academy

B nepuoga 14-18 tonm 2025 r. wecTt 6bArapckm yuntenn s3exa ydactme B JIATHOTO yunaulLe,
opraHusunpaHo no npoekt NBS Academy — malabHa eBponeincka MHUUMATUBA, LeAsLLa MHTerpaumnaTa Ha
Nature-Based Solutions (NBS) B negarornyeckata npaktuka. ObyyeHneTo, nposegeHo B 61130CT 4o rp.
Bonoc, Mpuus, 6e yacT oT PaboTteH naket 5 (WP5), 3aga4a T5.3 1 BKOYBALLE YH4AaCTHULM OT Pas/IMUHK
ObPXKABU C MHTEPEC KbM YCTOMUYMBOTO 06pasoBaHme, STEM 1 MHTepANCUMNANHAPHWUS NOAXOA,
O6yuuntenHaTta nporpama beLle MHTEH3MBHA M MHOTFOCTPAHHA, BK/IOUYBALLA KAaKTO TEOPETUYHU MOLYNU
33 CbLWHOCTTA U NPUIOKEHUETO Ha NPUPOAHO-6a3NPaHUN PELLEeHUS, TaKa U NPaKTUYECKU AeMHOCTU KaTo
NPOEKTUPAHE HA YPOUM M NOCELLEHMSA HA peanHn 06eKTy.

PaspaboteH ypok: ,A Green Wall — a NBS lesson”

B pe3ynTaT Ha y4acTMeTo cu B 06y4eHMNETO, 6bArapCcKUAT eKnn pa3paboTu 1 npeactaBu npumepeH STEM
YPOK, HaCOYeH KbM Cb34aBaHETO Ha 3e/IeHa CTeHa KaTo Npupoao-6asmpaHo pelweHne 3a nogobpssaHe
Ha yunauwHaTa cpega. Temata b6elle n3bpaHa 3apasm CBOATA aKTYaNHOCT, NPaKTUYECKO NPUIOKEHME U
Bb3MOXKHOCT A2 00BbprKe 3HAHWA OT EKONIOTUSA, XMMUA, reorpadus, NPeAnpPUeMadyecTBo 1 rpaxKaaHCcKo
obpasoBaHue.

Llenn Ha ypoka

YPOK®BT e CTPYKTYpUpaH Taka, Ye Aa NOKpUBa MHOXecTBO acneKktu oT NBS noaxoaa:

Hay4yHa rpamoTHOCT — pa3bupaHe Ha npouecuTe GOTOCMHTE3A, TPAHCNNPALLMA U POSIATA HA PacTEHUATA B
noaabpXaHeTo Ha eKOJIOTMYHOTO paBHOBeCKE;

YCTOMYMBOCT M €KONIOTUA — aHaNN3 Ha PONIATA Ha 3e/1IeHUTE CTEHW 33 HaMansABaHEe Ha TON/IMHATA U
nofobpsBaHe KAa4ecTBOTO Ha Bb3AyXa;

MHOBAUMKN U UHKEHEPUHT — MPOEKTMPAHE Ha CTPYKTYpPa 3a 3e/1eHa CTeHa U M360p Ha NoAXoAALLM
pacTeHus;

pax[aHCKOo yYacTMe n GMHAHCKMpaHe — 06CbKAaHe HA BapMaHTM 3a peanm3auma Yypes obLHOCTTa;
KpUTMUYHO MUCNeHe — OLEHKA Ha HACTOALWLOTO CbCTOSHME M pa3paboTBaHe Ha aATePHATUBHM YCTONYMBHU
peLleHua.



MeToaunKa 1 CTPYKTypa Ha ypoKa

YpoKbT cneasa mogena Ha obydeHue ypes npoekT (Project-Based Learning) n BkntouBa cnegHute gasu:
1. UaeHTUdMUMpaHe Ha Npobnema

YyeHnuuTe 06ChKAaT YCELLAHETO CU B YYUIULLHMA ABOP Npes ropewmTte gHn. OTroBopmuTte ce 3anuceat
Ha AbCKaTa. Ta3M Hava/iHa AMCKYCUA CTUMYIMPa emnaTtus, HabaoaeHne u GopmMmynmMpaHe Ha KOHKPETEH
npobnem.

2. BusyaneH aHanus 1 cpaBHeHue

lpynoBa AeNHOCT C aHa/M3 Ha ABe M30bparkeHuna: o3eneHeH ABop 1 achanTos ABop. Beaka rpyna
pasrfiexna pas/iMyeH eKonornyeH napameTsbp (Temnepartypa, Knucnopog, 6nmopasHoobpasue). Uenta e ga
ce U3rpagAT Hay4YHU BPBb3KK Ypes HabntogeHme.

3. dopmynunpaHe Ha YCTOMUYNBO peLleHune

YyeHnuuTe npeanaraTt naeu 3a o3eNieHABaHe — 3e/1eHa orpaza, BepTMKasiHa CTeHa 1 A4p., U obocHoBaBaT
nsbopuTe cu.

4. PaboTa No NPOeKTN — AM3aiH Ha 3e/1eHa CTeHa

PasgeneHu Ha ekunu, ydeHnumTe paboTaT No pasIMYHU KOMMOHEHTU Ha NPOEKTa:

MN360p Ha pacTeHUn cnopes OCBETEHOCT U TeMMNepaTypa;

KoHCTpyKUMA — Xopu3oHTanHa/BepTUKaaHa, maTtepmanu;

MNMonneHa cnctema — AbXKA0BHA BOAA, BOAA OT KAMMATUYHM CUCTEMM, OTNAAHM BOAM C noaxoaALo pH;
MoyBa 1 TopeHe — KOMNOCTMPAHE, MyNYUPAHE;

durHaHCKMpaHe — Ypes YYUAULLHU MHULMATUMBK, poanTenn, obmnHa, busHec.

5. U3BbHKNACHN AENHOCTM M 0bLLyBaHe

MNpeanoreHu ca 61aroTBOPUTENHU CbOUTUA, BNOrOBE U KAMNAHUK B COLMANTHU MPEKU, KOUTO A3
nonynApusnpaT pesyaTaTuTe U Aa aHraxupar obuiHocTTa.

B MHOro yunnuuwia TemmTe 3a yCTOMYMBO PA3BUTME U 3e/IEHUN NPAKTUKM Ce pa3rneraaT vypes
TPaANLMOHHK ypoLM, CBbP3aHU C eKosiormaTa — Hanp. ,OnasBaHe Ha ropuTe”, ,,.3ambpcaBaHe Ha
Bb3ayxa“ uau ,,Peunknumpane”. Yecto Tesm ypoum ca TEOPETUYHM, 6e3 KOHKPETHA BPb3Ka C peasnHua
KMBOT Ha yYeHMUuUTe. 3a pasnunKa oT TaX, ,3eNeHa cTeHa”:

AKLEHTNPA Ha NoKaneH npobnem (xera n vnca Ha 3e/1eHnHa B ABopa);

M3nonssa MHTepAMCUMNAMHAPEH NOAXOA M PeasIHO NPUIOKEHNE;

HacbpyaBa yyacTve Ha 06LHOCTTa, KOETO NIMMNCBA B NOBEYETO y4ebHU cLueHapuu;

BKAtouBa enemeHTM Ha npeanpmemayectso U COLMANHN YMEHMUA, A HE CaMO 3HaHUA.

MNoaobeH NpoeKTeH Ypok 61 Mmorba Aa ce CpaBHM C ypouu no nporpamara ,Ekoyunnuwe” nnm ,3eneHo
3HamMe"“, HO MMa eHa CbLLECTBEHA Pa3/IMKa — TYK YY4eHULMTE He camo yyaT 3a NBS, Ho cTaBaT gBuratenu
Ha pea/iHa NpomAHa.

Meparoruuecku aHanus

CWANHU CTPaHU Ha YpOoKa:

ABTEHTUYHO yyeHe: NpobaembT e peaneH, 61M3bK A0 eXeAHEBUETO Ha YYeHULMUTE;

PaboTa B eK1N U KPUTUYHO MUCNEHE: YYeHULUTE aHaAN3NPaT, OLEHABaT, Npeanarat pelleHums;
STEM mHTerpauma: BKAOYEHN ca 3HaHMA No buonorus, xmumus, reorpadus, npeanpuemadyecTtso;
MpaxgaHcKo obpasoBaHme: dopmmpa ce ycelllaHe 3a OTTOBOPHOCT KbM CpeaaTa;

MpaKTUYecKa HacoYeHOCT: KpaeH pe3yaTaT C NoTeHLUMan 3a peanmsaums.

Bb3MOMHOCTU 33 pa3BUTUE:

PaswunpnBaHe Ha ypoKa B nopeauLa — BKAoUYBaHe Ha pusmKa (TonsonpemmHasaHe), 3KycTsa (ausaiiH
Ha cTeHaTa), UT (cb3gaBaHe Ha cumynaumn);

Cb3gaBaHe Ha AbArocpoYeH yYMAULLLEH NPOEKT C NoAKpenaTa Ha MecTHaTa BAacT U busHec;
MN3mepBaHe Ha Bb3AeNCTBME Ype3 HayYHN AaHHU (TemnepaTypa, HUBa Ha Kucnopog u CO,).

0606ueHne

YpokbT ,,3eneHa cteHa — NBS ypok” e BAbXHOBABALL, MPUMEP KaK Ype3 CbBpeMeHHO neaarornyecko
MUC/IEHE, MEXAYHAapOAHO CbTPYAHNYECTBO M aHraXKMpaHe Ha 06LLHOCTTa, YYNIULLETO MOXe Aa ce
npeBbpHe B LEHTbP 3a YCTOMYMBO MUC/EHE M AeiCTBUE.
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To3M YPOK HAaAXBBLPAA PAMKUTE Ha KNacHaTa CTasd — TOM e NPOEKT C NoTeHLMaN Aa NPOMEHM HE Camo
MWCNEHETO Ha YYEHMLMUTE, HO U CAMOTO YYMINLLHO NPOCTPAHCTBO. ToM NOKa3Ba, Ye yYeHeTo MOoXKe Aa
6bae peanHo, Bb34eNCTBALLO M OPUEHTMPAHO KbM BbAeLLeTo.

Cb3ageH KaTo KpaeH NPoAyKT OT y4acTMeTo HM B JIATHOTO yumauwe Ha NBS Academy, To3u cueHapuii
€ [,0Ka3aTeNcTBO 33 ePEeKTUBHOCTTA Ha MEXAYHAPOAHUTE MPOEKTU 33 YUNTENICKA MOBUAHOCT U NPUHOC
Kbm TpaHchopMaumATa Ha 06pa3oBaHNETO B Ayxa Ha YCTOMYMBOTO pPa3BUTHE.

L

Photo Albena Nikolova

11



MU B 00pa3oBaHUETO — TEXHOJIOTHH, BIbXHOBEHHE U HOBY XOPU30HTH

Mapus fJobueesa, EI lnosdus, mariakdobcheva@gmail.com

Korato YoBeK npasu HeLLo BADXHOBABALLO M NOAE3HO, WECT AHM 0OyYeHWe MOraT A4a MMUHAT KaTo MMUT.
TaKa ce Cy4u M C y4aCcTUETO Ha YeTUPMMA YUUTENN NO aHINMIACKKN e3uK oT El Mnosame — AnbeHa ToHue-
Ba, bopuc MNetpos, MnaaeH Kadanues u Mapua lobueBa, KOUTO B3exa y4yacTme B 0byuynutenHma kypc ,Al
Tools for Language Teachers“, yact ot nporpama Erasmus+, npoBegeH B Ab61nH npe3s mapt 2025 r.
OcBeH 334bn1604EHOTO 3aN03HaBaHe ¢ Han-HOBUTE Al UHCTPYMEHTU U TEXHUTE NPUNONKEHUSA B
npenoaaBaHeTo, KYpChT belle cUueHa 33 UCTUHCKM UHTEPKYNTYPEH 0OMeEH. YYacTHUUNUTE U3rpaamxa
KOHTAKTW C Koneru oT uan csat. N gokaTo cpewm ¢ yumntenun ot Utanusa, fepmarHus, Moptyranma n Uc-
MaHMA ca No3HaTa NPaKTMKa, TO 3aN03HAHCTBOTO C Koseru oT JInxteHwawH, lOxkHa Kopes, TanaHa u
PetoHWMOH (,,MmankKa yact oT PpaHums Hacpes TUxMA oKeaH” — KakTo belle npeacTaBeHa) 6Axa UCTMHCKaTa
nepsaa B KOPOHATa U NOCTaBMXa OCHOBUTE HA ObAeLM CbBMECTHM NPOEKTH.

Ouwe B NbpBMA AeH neaeHnTe Gapuepu 6axa CTONEHU C UHTEPAKTUBHU AEMHOCTH, @ NPeaCcTaBAHETO

Ha yunauwaTta nogyepTa obwuTte Lenm u pasHoobpasmeTo oT nogxoam. NMocneasaxa UHTPUIyBaLLm
AMCKYCUW 33 UCTOPUATA U 3HAYEHUETO HA U3KYCTBEHMA UHTENEKT B 0OPa30BaHUETO.

Mpes3 cneppawmnTe AHU yHaCTHULUTE Ce NOTONUXA B NPAKTUYECKU NPUNOXKEHUA Ha Al: KaK C TOYHMU
KomaHau (prompts) moKe aa ce cb3gasaT yuebHM NaaHOBE, TECTOBE, PyOPUKM 33 OLEHABAHE U Aa

ce aBTOMaTM3Mpa obpaTHaTa BPb3KA Ype3 MHCTPyMeHTH KaTto ChatGPT u Perplexity. Cb3gaBaHeTo

Ha OpUrMHaNHW U gudepeHLMpPaHN MaTepUanm 3a YeTUPUTE e3MKOBU YMEHMUA € MomMoLLTa Ha Dif-

fit, Notebook LM 1 Leonardo ce oKkasaxa OT CblLLEeCTBEHO 3HAYEHME 3 YYUTENUTE MO €3ULM, a C

Gamma — nnatpopma 3a NpodecnoHaNHN BU3yasIHU Npe3eHTauun, 6axa HacbpyYeHM TBOPYECTBOTO,
CbTPYAHNYECTBO U KPUTUYHO MUCAeHe. EKMNHaTa paboTa meray y4acTHULMTe — npernogasaTtenm no pas-
JIMYHW NPEAMETU — U3HEHAAA C MEeXAynpeaMeTHU NPOEKTU, KOUTO KOMBMHMpPaxa e3nK C HayKa, UCTopUsA
N U3KYCTBO — AEMOHCTPUPaAiKK, Ye Al e CbIO3HWK Ha MHTErpupaHoTo obyyeHue.

Pesyntatute? OcBeH oBnagABaHe Ha MHOBATUBHU AUTUTANIHU MHCTPYMEHTU, y4UTENUTE Pa3BUXa
KNOYOBM MEXAYIMYHOCTHUN ymeHusa (soft skills) — oblyBaHe, ynpaBieHne Ha NpoeKTo-6asmpaHu aein-
HOCTW, NPE3EeHTALMOHHN YMEHUA U KpeaTUBHOCT. Mogobpmrxa M e3nKoBaTa cU yBepeHoCT Ypes paboTa B
MHOroe3nKoBa U MyATUKYATYPHa cpeaa.

Al He e 3an/s1axa 3a TPAAULMOHHOTO NpenofaBaHe — TO € HEroB eCTECTBEH CbIO3HMK. A 06yYeHUeTo B
Ob611H f0Ka3a, Ye KoraTo NefarornyeckuaT OnuT CpeLHe TEXHOOMMYHATA MHOBALMSA, PE3YNTaTLT €
BAbXHOBABALLO ObAeLLe 33 YYEHUUM U yYUTENN.
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Contaminacion del suelo

Presiyan Petkov, 10a, 164 GPIE - Sofia

La contaminacidn del suelo: importancia del problema, esencia, causas, consecuencias, como miti-
garla, el problema por el mundo

Importancia del problema

El suelo es un recurso basico para la vida: es donde inician su vida las plantas. Contaminandolo, ponemos
en riesgo el ecosistema entero, ya que las plantas estan en el inicio de la cadena alimenticia y producen
el oxigeno. Por otro lado, nuestra propia salud se ve influida por la contaminacién terrestre, directa e
indirectamente. Ademas, el suelo esta en una relacidn estrecha con el aire y el agua, o sea, dafiar la
pedosfera dafia la atmaésfera y la hidrosfera también. Es un problema que afecta muchos aspectos de la
vida y debemos concienciarnos y esforzarnos a resolverlo.
Esencia

La contaminacién del suelo, en cambio de la del aire

o la del agua, no es muy notable pero no cede el paso
en gravedad. Aunque no es inmediata, sus consecuen-
cias pueden resultar devastadoras a lo largo plazo.
Afecta la salud humana, la biodiversidad y el equilibrio
de los ecosistemas. Esto ocurre cuando el nivel de sus-
tancias quimicas peligrosas, residuos industriales, agri-
colas o domésticos es mayor de lo normal lo que dafia
el suelo y lo hace inutil y estéril. Los contaminantes

mas comunes son hidrocarburos de petréleo, hidro-
carburos aromaticos polinucleares, solventes, pestici-
das, plomo, zinc, cadmio y otros metales pesados.

Causas

Las actividades del sector secundario son la causa principal. La industrializacion intensa y la construccion
llevan consigo una gran cantidad de residuos que se tienen que tirar por alguna parte: los vertederos.
Una gran parte de ellos no cuentan con medidas adecuadas de impermeabilizacidn o tratamiento, lo que
permite que sustancias muy contaminantes se echen en el suelo. Por otro lado, las nuevas industrias
ocupan espacio que en la mayoria de las veces se consigue deforestando. La tala de los bosques lleva a
la erosion de la tierra lo que la hace seca y estéril. La
mineria también contribuye a la contaminacion del
suelo. Con la excavacién aparecen grandes hoyos en

la tierra provocando derrumbes que llevan consigo
muchos materiales externos y nocivos para el suelo.
Las centrales nucleares son perjudiciales para la tierra
ya que suelen echar sustancias radioactivas alli. Otro
factor preocupante es la agricultura. Para maximizar la
produccion, se han empleado grandes cantidades de
agroquimicos que, con el tiempo, se filtran al suelo y lo
degradan. Ademas, la cultivacion de un alimento solo
reduce la biodiversidad y agota los nutrientes, haci-
endo que el suelo dependa mas de ayuda externa.

Contaminacion del suelo por vertido
de residuos

Consecuencias

Las consecuencias de la contaminacién del suelo son multiples. La tierra esta en una relacién con el agua
y el aire y, por ende, su polucion afecta a los otros dos: las agroquimicas que se filtran pueden llegar
hasta las aguas subterraneas y, por otro lado, la pedosfera emite gases que contaminan a la atmdsfera.
En cuanto a la salud humana, el contacto directo con suelo contaminado o sus vapores es muy facil.
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Ademas, exposicidn a la polucidn terrestre es posible a través de frutas y verduras cultivados en tal am-
biente. El contacto crénico con el cromo, plomo y otros metales, petréleo, solventes y muchas formula-
ciones de pesticidas y herbicidas puede ser cancerigeno. Las concentraciones industriales o artificiales de
sustancias naturales, como el nitrato y el amoniaco, asociadas con el estiércol de ganado de la agricultu-
ra, también son riesgos para la salud. Ademas, la exposicion repetitiva al benceno esta asociada con una
mayor posibilidad de leucemia. Otra sustancia nociva es el mercurio que provoca una mayor incidencia
de dafio renal y algunas enfermedades irreversibles. Muchos solventes clorados inducen cambios hep-
aticos, cambios renales y depresién del sistema nervioso central. Mds que nada se deteriora el medio-
ambiente. La tierra contaminada dafia el metabolismo de plantas y organismos pequefios, que estan en
el inicio de la cadena alimenticia, lo que destruye el equilibrio en el ecosistema. De un punto de vista
agricola, las plantas empeoran en el suelo degradado
y eso resulta en disminucidn de la cosecha. Esto tiene
un efecto seguido: falta la vegetacidn que protege el
suelo de erosionar. También se observa reduccién de
la capacidad de los ecosistemas para mitigar el cambio
climatico. En un aspecto social y econdmico, los suelos
degradados pierden valor agricola, lo que afecta la

seguridad alimentaria y genera desplazamientos de
Fumigacién de agroquimicas comunidades rurales.

Como mitigarla
La mitigacion del problema es posible de varias maneras. Una de las principales es mediante una adec-
uada gestioén de los residuos sélidos. Esto incluye la reduccion, reutilizacidn y reciclaje de materiales,
asi como una correcta disposicion de desechos peligrosos. La agricultura sostenible también juega un
papel importante. El uso moderado y controlado de fertilizantes y pesticidas, junto con practicas como
la rotacion de cultivos, el compostaje y el uso de abonos orgdnicos, ayuda a mantener la salud del suelo
y prevenir su degradacidon. Otra estrategia es la remediacion de suelos contaminados. Se puede excavar
r= la tierra degradada y llevarla a un vertedero antes de
. ¥ que se haya agravado la situacién. También la aire-
acion del suelo es un remedio eficaz, pero arriesgado
por la posibilidad de contaminacion del aire. Introduc-
iendo calor en el suelo hace que los contaminantes se
evaporen y vayan por arriba, facilitando su extraccion.
La fitorremediacién usa plantas como el sauce y el
girasol para extraer los metales pesados. La micore-
mediacidn, por otro lado, utiliza las setas para limpiar
el suelo.

Llanura de girasoles

El problema por el mundo

En cuanto a la difusién del problema por el mundo, es evidente que es actual. En China han categorizado
unos 16% de los suelos y 20% de los agricolas como contaminados. En Australia se estima que alrededor
de 80.000 de lugares sufren poluciéon de la tierra. En la Unidn Europea este nimero alcanza los 342.000
con una posibilidad de ser mas de 2 millones, por no haberlos identificado todos.

Conclusién

La contaminacidn del suelo, aunque muchas veces pase desapercibida, representa una amenaza grave y
creciente para la salud humana, el medioambiente y la agricultura. Sus causas, principalmente la activi-
dad industrial y agricola, tienen consecuencias empeorando la calidad del aire, del agua y del ecosistema
en su conjunto. Es fundamental tomar conciencia de este problema y aplicar medidas efectivas de re-
mediacidn y prevencién, promoviendo practicas mas responsables y sostenibles que protegen el recurso
mas bdsico para la vida: la tierra.
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IIyHKT 32 moBTOpPHA ynoTpeda HAa XapTus

AHOMcena Mycasu, 21 CY ,,Xpucmo 6omeg” (domremy@abv.bg)

MHuumnaTneaTta e no obocobaBaHe Ha NYHKT B K/lacHaTa cTan Ha 2. 6 Knac 3a NoBTopHa ynotpeba Ha yno-
TpebeHa xapTusA, B KOHTEKCTa Ha yYebHUTe AeMHOCTU. Pa3neyaTky Ha UCTa, U3MON3BaAHU KaTo U3MUTHM,
yeTeHe c pasbupaHe n Apyru ce pasgensaT oT TenyeTaTa, HapA3BaT ce 3a NpPeLUmM3eH Harnea 1 copTmpart

B NpeaBaputenHo opopmMeH 3a LenTa opraHaisbp, KOUTO Aa 6bAae B NecHO pasno3HaBaem M 3abaseH

3a yyeHUUuTe popmaT, comarall, Cb34aBaHETO Ha HaBUK 3a BTOPUYHA ynoTpeba M NpunosHaBaHeTo

Ha MHa4e OTNagbyHaA XapTUA KaTo HOB pecypc. MaeaTa e YacT OT NpeanoXKeHmnaTa 3a MHAMBUAYANHU U
KONIEKTUBHU AENCTBUA C LIeN OMasBaHe Ha NpupoaaTa u HamaneHue Ha noTpebsieHMeTo Ha pecypcu,
N31e3/11 OT yYEHULUMTE MO NOBOA OTKPUT YPOK Ha eKONOrMYHa TeMaTuKa 3a 22 anpun - CBETOBEH AeH Ha
3emsaATa.

Kaseam ce Mabpuena AumntpoBa 1 cbm HadaneH yumten B 21.CY ,Xpucto botes” - Copus. Npenogasam
Ha y4YeHUUM OT 1.K1ac 1 oLLe OT HayaNoTo Ha yyebHaTa roamMHa 1 yya, KOJIKO € BaXKHO 4a NasvMm Npupo-
[aTa, Aa peunkamMpame. PELMKIMPaAHETO e BaXKEH MPOLEC, KOMTO NOMara 3a 0na3BaHeTo Ha OKOJIHATa
cpega v HamansaBa 3aMbpcABaHeTo. Ypes M3paboTBaHe HA U3LeNUA OT PeUMKAMPaHM maTepuanu, aeua-
Ta moraT aa uspasar cebe cu.

MmeHHO nopasm Tasu NpUYMHa peLunx 4a HanpaBMM NPOEKTHA AeWHOCT, B KOATO Aa paboTnm 3aegHo

C YYEHULUUTE, KaTo Cb34aAEM MUHU KOHTEMHEPU 33 PELMKANPAHE, KOMTO Aa OHAr1easaBaT UCTUHCKUTE.
ToBa Wwe pasBue NMPAKTUYECKUTE UM YMEHMUS, LLLe NOBULLM TAXHATA OCBELOMEHOCT, HO U1 e Hacbpuu
OTrOBOPHOTO OTHOLLEHWE KbM NpPUpoAaTa.

Mpean cblmMHCKaTa paboTa obcbamxme Kak TpAbBa Aa U3INeX AT KOHTeMHepuTe 3a peunKanpaHe.
MpeacTaBux UM Pas3IMYHM MOAENN U AN3aKiHU. ONpeaesixme KakbB TUM MaTePMani LLe U3nosi3same

M KaK LWe r'm KombuHupame. Cneg KOETOo v NOoLTrOTBUXME - KaPTOH, LIBETHWU JINCTA, bPBEHU NPBUMLM,
Pa3/IMYHK FONIEMUN XapTUEHU Yawn. HauepTaxme cKMLa Ha 6baeLLnTe KOHTEMHEPU BbPXY KapToH, U3ps-
30XMe U Cr1I0bMXMe YacTUTe, KaTo M3MOA3BaXMe CUIMKOHOB MUCTONET U Ienno. BbB uHaNHUTE Wpmxm
[06aBMXMe HagMUcK U CUMBOJIM, KOUTO NMOKa3BaT KaKBO MOMKE [ia Ce PEUMKANPA B CbOTBETHUS KOHTEN-
Hep - XapTus, NNaCcTMaca, CTbK/I0 U MeTas. B ounte Ha ManKUTE CU yYEHULM BUKLAX N1aM, EHTYCUMA3bM U
PagoCT OT pesy/TaTa Ha TeXHUS TPyA.

Hanpasuxme 4eTupwm CTPaxoTHM KOHTEMHepYeTa 3a pas3ge/iHO U3XBBbPJIAHE HA OTNAAbLUM, KOUTO Ce OT-
BApAT, KAaTO UCTUHCKM KOodU. MOCTaBUXME rOTOBUTE KOHTEMHEPU HA CMeLMaHO MACTO B HALWATa K/JacHa
CTas. BbB BCMUKM TAX Ce BUMKAA KPEAaTUBHOCTTA, CTAaPaHMETO Ha AeLaTta v LLBETHOCTTa Ha AeTCKUTE UM
aywu.

Tasu AeMHOCT He Camo MM NOMOTHa Ja Cb34a4aT GYHKLUMOHANHU U KPaCUBU TBOPEHUS, HO U MU HAyuu
Ha Ba)KHM YPOLM 33 YCTOMYMBOCT M FpUKa 3a OKOJIHATA cpesa. Hue e npoab/iKMM A3 NpaBuM Masiku
CTbIMKW BCEKM AeH, 33 @ HanpaBMM CBeTa No-A06po MACTO 3a xKuseeHe!
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Tom 3a MmpaBkuTe

AHHa Mempoea, 21 CY ,Xpucmo bomeg” - Coghus, (ani_v.petrova@abv.bg)

3HaeTe /i Kou ce Te3M HAaCEeKOMM, KOMTO UBEAT Hal-AbAro M MoraT A4a HOCAT CTOTULM MbTU TEF0TO CU?
[a, ToBa ca mpaskuTe!

3a Aa Hayumm oule NbonuTHU GaKTK 3a TAX, HWe, AeuaTta U yuuTenmTe ot npeayvmaunlLHuTe rpynm
TpbrHaxme Mo cieguTe Ha Te3n Masiku HaceKomu. Hayumxme, 4e nma pasinyHN BUAOBE Cnopes TeXHNUA
HaUMH Ha XXMBOT U XpaHeHe.

Pelinxme ga ce NOrpu»XMM 3a Te3N MasikM paboTIMBU CbLIECTBA, KaTo UM HamnpaBUM KbllMYKa.

3a Ta3u Len Npoy4Mxme Koa MoYBa e Hal-noAaxoAsaLla 3a TAX, KaTo A u3caeaBaxme C 1ynu.

Cnepn ToBa Aeuarta nosyymxa v 3agada Aa cbbepat Kanayku oT NaacTMacosu BYTUAKKM, NagHanu ot
AbpBeTaTa IMCTa, CYXMN KNEUYKM U MpemMMHaxme KbM HamnpaBaTa Ha KbllMyKaTa.

B KanauykuTe CIoXUXME MPbCT, HAMOKPUXME A C MaIKko Boaa M 3abodoxme no edHa Kneyka. Bbpxy
KNneykaTa HaHM3axme McTa. Taka roToBmTe KbLMYKN U3HECOXME B ABOPA Ha YYMUIMLIETO U CAOMKUXME

B TAX Ma/IKo TPOXM OT X156, 3a la NpMBAeYEeM BHUMAHMETO Ha HallUTe NPUATENN U Te Aa Ce YCTPOAT B
,HOBUA cU gom".

To3un TN M3cNenoBaTeNCKM NMPOEKTU pa3lumMpABaT NO3HaHUATA Ha Aeuara 3a npMpoaara, 3ao0bukanalma
M CBAT U CbLLLO TaKa MM [aBaT Bb3MOXHOCT A3 YCBOAT NPAKTUYECKN YMEHUA.




One soul, two paths

By Lilyana Ruseva, English Languge School - Plovdiv

The vampire world was very different. Things unheard of could be seen. Things that would simply make
a human’s blood run cold. Which was unfortunate as Leone preferred it warm. It really brought out that
metallic taste he craved so much.

A little-known fact was that vampires weren’t immortal. They had immortality insurance, but lord, was
the insurance contract strict. Entering the human world without casting a proper spell beforehand,
which required great effort and power, would nullify it immediately, making every vampire over the age
of 100 simply evaporate, which was very unfortunate, had you gotten attached to a mere human.

The only time when vampires and humans were to meet as equals and not as predator and prey was at
the once-a-decade interdimensional ball. The ball was held in a beautiful hall at the very edge of the two
worlds, exactly where they met. And two worlds did meet.

Leone really didn’t want to go this time. He had gone to the event 9- no, was it 10 times? He wanted to
stay home instead but his parents made him go yet again. As much as you want your parents to live for-
ever, you most definitely don’t want them to keep treating you like a clueless child at the age of 102. Yet,
he obliged. He put on his favourite pitch-black tuxedo that washed out his already sickly white complex-
ion even more and got ready to leave.

Arriving fashionably late, Leone entered the hall. As much as he was incurious about humans, he still
thought the way the hall was divided was a bit harsh - a windowpane in the middle of the hall to keep
the two species separated. Still, it made sense as to why it was this way. Had someone entered the
other kind'’s part, they would immediately experience severe symptoms of sickness, and soon thereaf-
ter, death. If he wanted to mingle with the humans a bit to see what the true mortals were up to, he
wouldn’t be able to. Instead, Leone stayed at the safety of the vampire lair and sipped on the blood
punch.

It wasn’t long before Leone found himself zoning out. Watching the vampire and the human couples
slow dance was unexciting when he had no one to do it with. However, in the corner of his eye, he spot-
ted a woman- no, a deity of god-like beauty, which was standing all alone. Starstruck, Leone kept his gaze
on her for a bit too long and she looked back. Confused, she sent him a light smile that quickly lit up the
entire room. Leone couldn’t stay put anymore as he found himself making his way towards the woman.
Everything seemed in the ordinary until a wave of sudden realisation hit him. The man felt as if he had
been punched in the guts. The windowpane. The mysterious woman was on the other side. Curse his
lack of reflection, maybe if he had one, he would’ve realised their unswerving separation sooner. Stand-
ing there, Leone put his hands against the window as he saw the gorgeous woman graciously make her
way to him. Placing her hands up as if to hold his, she looked into his eyes. Leone could finally get a
good look at her. The sophisticated beauty’s eyes were a striking blue of lights and shades, partly hidden
behind her golden locks of hair. Her smile was to die for, but what truly pulled him in was that the reason
for her gentle smile was his presence. Leone smiled back, but their smiles swiftly faded as reality re-
minded them of its ugly truth. This love at first sight was only that - a glimpse of normalcy and romance
a human and a bloodsucker could never experience together.

'Greetings, what is your name?’ he yelled unceremoniously.

"My name is Erina. What is yours?” she replied.

’Pleased to meet you, Erina. I'm Leone, but please, do call me Leo.’

‘I wish | could dance with you, Leo. Something in you calms me like nothing else has.’

Erina’s words made Leone burn with desire and anger. The connection between the two was unfamiliar,
as it was stronger than anything he had ever known. This separation had been affecting his kin for as
long as time could remember, and he couldn’t take it anymore. Yet another love fated to be forgotten by
history itself. A curse many have suffered.

Without thinking, he pounded his fists on the glass. Screaming, the entire banquet hall of guests ran

to the gates to escape. They didn’t want to accidentally end up on the wrong side and perish, and if
they survived, being cut up by the broken pieces also wasn’t a favourable outcome. Only Leo and Erina
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stayed. The shards of glass fell as if they were snowflakes, and the sound they made when they hit the
ground was nothing short of a symphony for the two. The lone guests not being seriously harmed was

a miracle. Without saying a word, Leone started walking. One step, two steps, a deep but not pained
breath, and three. He was on the other side. The adrenaline of this made him forget his sense and reser-
vations.

"Would you like to dance with me, Eri?’ Leone asked, hoping he didn’t frighten her with his recklessness.
As stunned as she was after this scenario, the woman was enamoured with the vampire, whose pres-
ence and charm blanketed her with a soft ray of feelings that were foreign to her. Erina was smitten by
love. She gazed lovingly at the man with a newfound sense of endearment and replied with a sincere
"Yes'. Without waiting a moment longer, Leo gently placed his dominant hand on her waist and inter-
twined their fingers with the other, resembling a wreath of fragrant roses and inch-long thorns. This
embrace was everything he didn’t know he ever needed. He felt loved. He felt whole. The two lovers
drowned into each other’s eyes as they danced and twirled and laughed, danced until he was too weak
to stand. The symptoms of the human world were getting to him. Leone could’ve never predicted that he
would end up in such a state over a mere human, but none of that mattered; Erina was more than just
another prey, just another mortal. She was more than the two worlds combined. She had more worth
than the universe could ever find. Leone dropped to the ground as Erina tried to catch him in vain. As
he fell, so did her heart. Laying down on her knees, Leo glanced at her, straight through her eyes and
into her soul. And he could see a piece of his own in there. They were one and the same. Oh, how cruel
destiny could be to put a vampire and a human together in two worlds of barbarity and pain.

'Forget me. Miss me not. The light at the heavenly doors could never frighten a sinner like me who's
lived in the light of your love. For darkness is all | had ever known, but | have been enlightened by your
soul. Eternity will be ours once we meet again. But hurry not. I'll wait.’

Leone’s eyes closed as his last breath escaped his lips. His already cold body would only get colder, a
wicked reflection of the still glass snow at their feet. The two lost souls were separated by the gods
again, one destined to a lonely existence in the human world and one fated to the uncertainty of the
afterlife. Erina couldn’t help but feel like she lost the one. The love of her life. She was certain she would
never feel such a spellbinding romance again. She will never be whole again. Her tears fell as she cried,
and cried, and cried.

Photo Zhaneta Petrova
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OpurmMHansT Ha AHTOHMO Mavago n npesoabT Ha Pagocnas CnaBoB, cneyenunn NbpsBa Harpaga 3a NpeBos,
Ha Noe3uns OT UCNAHCKKM e3MK B HauMoHanHUA KOHKypC , MBaH MBaHoB" — BapHa.

KoHKypcbT no npesog, ,MBaH MBaHOB” e npoBeaeH 3a nbpsuM NbT npe3 2002 r. KaTo YacT oT HaunoHanHus
KOHKYpC no npeBog, cblectsyBaly, ot 1983 r. n opraHusmpaH ot Cbio3a Ha npesoaauunTe B bvarapma u
ot UK ,,Konnbpu“. o 2019 r. BK/I. KOHKYPCHT € HacoyeH Kbm yyeHuuuTe ot IV ET ,,Ppeaepuk Honumo-
Kiopn“ BbB BapHa. OT 2019 r. MHMUMATMBATA MMa HaLMoHaneH obxeart. LilenTta n e nonynapusnpaHeTo

Ha genoto Ha MiBaH MBaHOB, M3THKHAT NpeBogay U BUBLL AUPEKTOP Ha TMMHa3uATa. baarogapeHue Ha
NpeBoAaYeCcKUTE TbPCEHUA U TaNaHTa My 6b/ITAPCKUAT YNTATEN MOXKE 43 Ce HacNaAM Ha BUPTYO3HUTE
npesoam oT GPEHCKM, UTAIMAHCKM M PYCKU e3MK Ha TBOpYECTBOTO Ha [laHTe, Boanep, Mioce, Monuep,
BuiioH. Ypes y4acTneTo cu B KOHKYpPCa yYeHUUMTE NPaBAT NbPBU CTHINKM B €4HA U3KAOUYMTENHO BaXKHa 3a
CbBPEMEHHOTO 06LLLECTBO AENHOCT — NPEBOALT, Hali-BEYE Ha XyA0XKeCTBEHA INTEPaTypa.
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EUROPEAN ASSOCIATION OF TEACHERS (UK and Ireland Section)
LAUNCH OF ‘ESSENTIAL EUROPE’ PUBLICATION
VISIT TO SOFIA - OCTOBER 2025

Historically Great Britain and Northern Ireland (The United Kingdom) have been intertwined with the
development of the continent of Europe in a multitude of different ways: war, religion, culture and
exploration, for example. The advent of ‘Brexit’, when the United Kingdom voted to leave the European
Union, was not so much as a divorce, but rather a separation, because the links and involvement with
the countries of the European Union remain. After all, pre-Ice Age there was no English Channel be-
tween the mainland and the British Isles, or indeed the North Sea or Baltic Sea! The United Kingdom
and Ireland Section of the European Association of Teachers has existed since 1955, and had, by the time
of ‘Brexit’ (January 2020), developed with a single aim of enhancing the education of young people by
broadening their understanding and knowledge of the various countries on the continent of Europe and
all aspects of them. Politics as promoted by some persons within the encompassing body of AEDE was
not a consideration of EAT(UK and Ireland) which has remained school centred with a primary focus on
education and teaching.

Notwithstanding absence from participation in the wider AEDE grouping, the UK and Ireland Section
has, nevertheless, continued as a teacher and student orientated centre for European knowledge and
understanding. The European Association of Teachers (UK and Ireland Section) seeks to challenge the
lower profile of the European dimension in the curriculum, building on a long history of pedagogical
development. The EAT (UK and Ireland Section) has a long history of providing information and teaching
resources. The Section has offered tests in European Knowledge at three levels from Basic to Advanced,
successfully developing the knowledge and understanding of students across the years of statutory edu-
cation and even beyond. Streamlining the current activities of the Section the members have elected

to support the re-vamp, expansion and up-dating of a small publication the section had authored many
years before. The concept of ‘Essential Europe’ was born — a publication to give all ages and abilities a
source of information about the countries of Europe, climates, industries and activities in a completely
factual publication.

Over three years in the compilation, the book, ‘Essential Europe - all you need to know to develop a
knowledge and understanding of Modern Europe’ was finally completed and printed in mid-2025, avail-
able as a printed book or as a PDF file on a USB Memory Stick. At the same time the Section decided
that it would be available at no-cost to recipients in the world of education as long as funds permitted.
Whilst the publication has already been placed in some schools in the United Kingdom it was a great
privilege to be invited to introduce it to mainland Europe by visiting Sofia, the capital city of Bulgaria,
and presenting it to a large group of students, and some of their teachers. Arranged by Stefka Kitanova,
President of the Bulgarian Section of EAT/AEDE made the necessary arrangements for the visit and so a
party of three Council Members of the United Kingdom and Ireland Section set out for Sofia on October
27th 2025.

The visit was centred around two full days in Sofia, with one day devoted to a school visit and presenta-
tion about the United Kingdom and the publication of ‘Essential Europe’. On that day a large group of
students in their last-but-one year of secondary education at the First English Language School in the city
expressed their wish to find out more and participate in the meeting. The EAT (UK and Ireland Section)
presentation included a short photo tour of the United Kingdom and Ireland as well as a more detailed
explanation of ‘Essential Europe’. The students were very attentive and interested in the presentation
and the books and USB/PDF versions that they obtained were well received. Even individually signed
copies were requested! It was a pleasure to spend time in the school and sincere thanks go to the teach-
ers and students for welcoming us.

The day after visiting the school EAT (UK and Ireland Section) council members had an enjoyable and in-
teresting guided walk around the centre of Sofia on another day blessed with sunshine and blue skies, the
ideal weather in which to explore the city. Cooler in the evening but not preventing the members from a
walk amidst the excellently illuminated buildings which we had not been seen during the day. Allinall, a
very worthwhile and interesting first visit to Sofia, with encouragement to return for perhaps longer.
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‘Essential Europe’ is now available. There are a number of different sec-
tions to the book and these indicate the breadth of information which it
contains. These are:

1. The Countries of Europe — position and capitals.

2. The countries of Europe — individually detailed

3. The development of Modern Europe

4. European Climates

"4
ESSJE . AL EUR E 5. The European Union —its growth and development
L0 _?{ 6. How the European Union works, makes laws and  issues directives

Copies of the book are in some school libraries and Stefka Kitanova has additional copies of the USB/PDF
Memory Stick version. Additional copies of the USB version can be obtained from EAT(UK and Ireland)
by e-mailing your request with your name and address to bgsandford@btinternet.com. These will be
posted to you at no cost, subject to funding. Book are expensive to send individually but it may be pos-
sible for the Section to send a number to a central point for collection!

Brian Sandford
General Secretary (EAT(UK and Ireland))
November 2025
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Using songs for CLIL (history) lessons — didactical input and three examples

Mag. Thomas Ziegelwagner, MSc., teacher BHAK St. Poelten, Austria; external lecturer JKU Linz, Austria
Email: thomas.ziegelwagner@gmail.com
Grade: Year 11-13 (16-19-year-old students)

Internet sources:
https://www.youtube.com/watch?v=aZeAnJ-G-Rw&list=RDaZeAnJ-G-Rw&start_radio=1 (‘All for You
Sophia’ with lyrics)

https://lyrics.lyricfind.com/lyrics/franz-ferdinand-all-for-you-sophia (‘All for You Sophia’ without lyrics)
https://lyrics.lyricfind.com/lyrics/franz-ferdinand-all-for-you-sophia (lyrics of ‘All for You Sophia’)
https://www.theworldwar.org/learn/about-wwi/june-28-1914 (map of Sarajevo and the position of the
assassins of Franz Ferdinand)
https://www.youtube.com/watch?v=WgkjYKUXERQ&list=RDWakjYKUXERQ&start_radio=1 (‘We Didn’t
Start the Fire” without lyrics)
https://www.youtube.com/watch?v=HC7vThniUBU&Iist=RDHC7vThniUBU&start_radio=1 (‘We Didn’t
Start the Fire” with lyrics)

https://lyrics.lyricfind.com/lyrics/billy-joel-we-didnt-start-the-fire (lyrics of ‘We Didn’t Start the Fire’)
https://www.britannica.com/list/all-119-references-in-we-didnt-start-the-fire-explained (website of En-
cyclopaedia Britannica explaining all 119 references in “We Didn’’t Start the Fire’)
https://www.youtube.com/watch?v=ijYSkpDoiFE&Iist=RDijYSkpDoiFE&start radio=1 (version of ‘We
Didn’t Start the Fire’ by Fall Out Boy)
https://www.youtube.com/watch?v=8CrRd4hcAeE&list=RD8CrRd4hcAeE&start_radio=1 (‘Dancing with
Tears in My Eyes’ song only)
https://www.youtube.com/watch?v=PSQWUZ8a2Ho&list=RDPSQWUZ8a2Ho&start_radio=1 (‘Dancing
with Tears in My Eyes’ official video)
https://lyrics.lyricfind.com/lyrics/ultravox-dancing-with-tears-in-my-eyes (lyrics ‘Dancing with Tears in
My Eyes’)

https://songmeanings.com/songs/view/137660/ (different interpretations of ‘Dancing with Tears in My
Eyes’)

https://www.80s80s.de/musik/songinfos/ultravox-dancing-tears-my-eyes (another interpretation of
‘Dancing with Tears in My Eyes’)

Introduction: Why use songs in CLIL lessons?

Using songs in CLIL lessons can be beneficial on different levels:

Songs can have general pedagogical usefulness as a way of showing different possibilities of human cul-
tural expression.

From a student’s point of view, songs can have an entertainment factor which typical run-of-the-mill les-
sons may otherwise often lack.

For teachers, using songs can be a great way to vary routine and create interest.

Songs can also be used as a springboard when introducing a new topic (I will show an example below
with a song by Franz Ferdinand).

On the other hand, songs can be a useful and exciting way of summarizing a topic (‘We Didn’t Start the
Fire’ by Billy Joel will serve as an example here).

Songs may also help develop critical thinking skills and practise interpreting language and pictures (The
song ‘Dancing with Tears in My Eyes’ by Ultravox will be an example of this type of didactical usage).
And finally, songs are of course very helpful for practising different language skills for our students — this
includes listening skills, very likely vocabulary acquisition, speaking skills on different levels (e.g. discus-
sion, speculation, prediction), and possibly writing skills (e.g. when using the lyrics as a gapped text or a
follow-up writing task).
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Example 1: Song ‘All for You Sophia’ by Franz Ferdinand:

As mentioned before, a song can be a useful and entertaining way of introducing a new topic. For ex-

ample, you could start the topic of the assassination of Archduke Franz Ferdinand/the outbreak of World

War | by exploring the song ‘All for You Sophia’ by Franz Ferdinand. The lesson plan looks as follows:

» Start with the question: Has anyone heard of this band? = Franz Ferdinand (| usually show a picture
of the band logo which | cannot do here for copyright reasons)

» Mostly students will not have heard of them since their heydays were in the early 2000s. | then give
them the following information about the band: Scottish indie-rock, Brit-pop, post-punk band from
Glasgow that named themselves after the Austrian Archduke and heir to the throne Franz Ferdinand.
Famous for songs like: Take Me Out; Do You Want to; The Dark of the Matinée, Darts of Pleasure.

» Next, | tell them: They actually wrote a song about the assassination of Archduke Franz Ferdinand
titled ‘All for You, Sophia’.

» Students’ task: Listen to the song, read along with the lyrics, and answer the following questions:
What can you find out about the assassination of Franz Ferdinand by listening to this song?

Are there any terms or names in the lyrics which need further explanations?

» The lyrics can either be handed out to students as copies or shown with the help of a projector. Here

are the lyrics:

Bang, bang, Gavrilo Princip

Bang, bang, shoot me, Gavrilo
Bang, bang, the first six are for you
Bang, bang, the seventh is for me
Bang, bang, Gavrilo Princip

Bang, bang, Europe’s going to weep

All for you, all for you, all for you, Sophia
All for you, all for you, all for you, Sophia
All for you, all for you, all for you, Sophia
All for you, all for you, all for you, Sophia

Bang, bang, history’s complete
Bang, bang, shoot me, Gavrilo
Bang, bang, the first six are for you
Bang, bang, the seventh is for me
Bang, bang, Gavrilo Princip

Bang, bang, shoot me, Gavrilo

All for you, all for you, all for you, Sophia
All for you, all for you, all for you, Sophia
All for you, all for you, all for you, Sophia
All for you, all for you, all for you, Sophia

The black hand holds the gun
The devil takes his run
Urban, take the Apple Quay
It’s June, the twenty-eighth
The seventh was for me

Bang, bang, Gavrilo Princip

Bang, bang, shoot me, Gavrilo
Bang, bang, the first six are for you
Bang, bang, the seventh is for me
Bang, bang, Gavrilo Princip

Bang, bang, shoot me, Gavrilo

24



WRITERS

ALEXANDER PAUL KAPRANOS HUNTLEY, NICHOLAS JOHN MCCARTHY, PAUL ROBERT THOMPSON, ROBERT
HARDY

PUBLISHERS

Lyrics © Universal Music Publishing Group
https://lyrics.lyricfind.com/lyrics/franz-ferdinand-all-for-you-sophia

» There is actually also a YouTube version of the song which includes the lyrics (not all of them cor-
rect). This means you could just show the song where the lyrics are included instead of handing them
out or showing the lyrics separately while playing the song. Here is the YouTube link:

https://www.youtube.com/watch?v=aZeAnJ-G-Rw&list=RDaZeAnJ-G-Rw&start_radio=1

» After listening to the song:

You can try to reconstruct the events of 28 June 1914 (For example: That there were seven assas-
sins waiting for Franz Ferdinand in Sarajevo; that one of them was called Gavrilo Princip and that he
shot Franz Ferdinand and his wife Sophie; ‘Europe is going to weep’ is an allusion to the outbreak of
WWI; The Black Hand mentioned in the song was a secret organisation plotting the assassination of
Franz Ferdinand; ‘Urban take the Appel Quay’ refers to the driver of Franz Ferdinand’s car and that if
he had taken this street, Princip could not have shot Franz Ferdinand and his wife).

You can explain what names and terms like Gavrilo Princip, Sophia, Urban, Appel Quay, what the
numbers six and seven mean or ask your students to do some research on these things and report
back to the class.

You should also make sure to correct mistakes in the song. For example, Franz Ferdinand’s wife was
not called ‘Sophia’ but ‘Sophie’, his driver's name was ‘Lojka’, not ‘Urban’, some of the lyrics/words in
the video (if you show the YouTube video) are not spelled correctly.

» To round things off, | finally show a map which gives you a good idea of what happened on that day
and offers the chance of recapping the events in a correct way. Students then try to retell what hap-
pened with the help of the map and the knowledge they gained by listening to the song.

> You can find a good map of the events using this homepage: https://www.theworldwar.org/learn/
about-wwi/june-28-1914

» Another way of recapping what happened (or an additional method) is to use a kind of mind map
which | created in Word. The question above the mind map is:

In what way are the following terms linked to the assassination of Archduke Franz Ferdinand?

Key:

feerif | Gavrilo Princip — the assassin that killed Franz Ferdinand and his
_ L\.;’;g 4 k wife Sophie

Tmi ) Viaiina Cabrinovic — another assassin who threw a bomb at Franz

- - Ferdinand’s car earlier but missed and injured someone in the car
behind him
N i B The Black Hand — secret organisation which plotted the assassina-
.',:';‘_-"_‘j_‘;'{l.li tion of Franz Ferdinand
b ":‘-ts-?y Sarajevo — the place where the assassination happened

Duchess Sophie of Hohenberg — Franz Ferdinand’s wife

Driver Lojka making a mistake — Franz Ferdinand’s driver took the
. : wrong road and thus made the assassination possible

i v The number 7 — number of assassins waiting for Franz Ferdinand
| Hakeierg | 28™ June 1914 — the day of the assassination

‘MT"H'E

» This way, students get the chance of revisiting some of the key figures and aspects of the assassina-
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tion and as a teacher you can make sure that they remember the most important things regarding
this historic event.

» At the end of each suggested song and the activities which go with it, I'd always like to show how the
C-part = content aspect and how the L-part = language aspect are covered in connection with the
song.

» Regarding ‘All for You Sophia’ by Franz Ferdinand and its suggested activities we can definitely say
that on a content level it deals with the assassination of Archduke Franz Ferdinand and his wife
Sophie. It can help understand how exactly the assassination took place and informs students to a
certain extent what the background of the murder was. In addition, it may support students” under-
standing regarding the outbreak of World War I.

» On alanguage level the different tasks include speculating about and interpreting the lyrics of ‘All for
You Sophia’. The revision part of the exercise (by using a map of Sarajevo, and the mind map exercise
| created) helps students summarize key events in the past tense (or historical present if preferred).
It also supports the skill of map reading to a certain extent. Moreover, the tasks will provide students
with the opportunity of expanding their vocabulary.

Example 2: Song ‘We Didn’t Start the Fire’ by Billy Joel:

The song ‘We Didn"t Start the Fire’ by Billy Joel can be a good way of either revising some main events
and key figures of the Cold War (this is the way | have used it) or of recapping important events of
part of the 20th century (1949-1989) in general.

» The first instruction is: Listen to part of the song ‘We Didn’t Start the Fire’ by Billy Joel and speculate
what it is about and why Joel wrote the song.

» |then play part (so that my students don’t have to listen to the whole song too often and it doesn’t
become too annoying) of this YouTube video without lyrics so that speculation is possible:
https://www.youtube.com/watch?v=WgkjYKUXERQ&list=RDWgkjYKUXERQ&start_radio=1

» After some speculation (make sure students use appropriate language of speculation here to include
a useful aspect of the language part of CLIL — for example: It could be that; it might be that; maybe; |
think/believe...) | give them a few details about the background of the song. For example:

What is the story behind ‘We Didn’t Start the Fire’?

Billy Joel came up with the idea for the song when he turned 40. A chance meeting with Sean Lennon,
son of John Lennon and Yoko Ono, made him realize how each subsequent generation feels things are
getting worse and worse while ignoring the troubles of the past.

In the song he rattles off a list of historical references in order to argue that his generation...well, like the
title says, ‘didn’t start the fire’ of global tragedy, scandal, and screw-ups.

Its lyrics are a chronological list of people, events and issues from the first 40 years of Billy Joel’s life,
beginning in 1949 until 1989 [when he wrote the song]. Many of these lyrics refer to political leaders,
events and issues from the Cold War.

> Next, | play the song again, but | use a different version from YouTube which includes the lyrics of the
song. Here is the link to this version:

https://www.youtube.com/watch?v=HC7vThniUBU&list=RDHC7vThniUBU&start_radio=1

» The instruction going with the video above is: Listen to the song again — this time with lyrics — and
make a list of events, people, and issues connected with the Cold War which we talked about in class
or which you know about.

» Then | compare with my students what they got (names, events) and we talk about why these things
are significant and what their background is, thus revising what we covered in previous lessons.

26



Harry Truman, Doris Day, Red China, Johnnie Ray
South Pacific, Walter Winchell, Joe DiMaggio

Joe McCarthy, Richard Nixon, Studebaker, television
North Korea, South Korea, Marilyn Monroe

Rosenbergs, H-bomb, Sugar Ray, Panmunjom
Brando, “The King and I”, and “The Catcher in the
Ryell

Eisenhower, Vaccine, England’s got a new queen
Marciano, Liberace, Santayana, goodbye

Joseph Stalin, Malenkov, Nasser and Prokofiev
Rockefeller, Campanella, Communist Bloc

Roy Cohn, Juan Peron, Toscanini, Dacron

Dien Bien Phu falls, “Rock Around the Clock”

Einstein, James Dean, Brooklyn’s got a winning team
Davy Crockett, Peter Pan, Elvis Presley, Disneyland
Bardot, Budapest, Alabama, Khrushchev

Princess Grace, Peyton Place, Trouble in the Suez

Little Rock, Pasternak, Mickey Mantle, Kerouac
Sputnik, Chou En-Lai, “Bridge on the River Kwai”
Lebanon, Charles de Gaulle, California baseball
Starkweather homicide, children of thalidomide

Buddy Holly, Ben Hur, space monkey, mafia
Hula hoops, Castro, Edsel is a no-go

U2, Syngman Rhee, Payola and Kennedy
Chubby Checker, Psycho, Belgians in the Congo

Hemingway, Eichmann, “Stranger in a Strange Land”
Dylan, Berlin, Bay of Pigs invasion

“Lawrence of Arabia”, British Beatlemania

Ole Miss, John Glenn, Liston beats Patterson

Pope Paul, Malcolm X, British politician sex

JFK — blown away, what else do | have to say?

We didn’t start the fire

It was always burning, since the world’s been turning
We didn’t start the fire

No, we didn’t light it, but we tried to fight it

Birth control, Ho Chi Minh, Richard Nixon back again
Moonshot, Woodstock, Watergate, punk rock

Begin, Reagan, Palestine, terror on the airline
Ayatollah’s in Iran, Russians in Afghanistan

“Wheel of Fortune”, Sally Ride, heavy metal suicide
Foreign debts, homeless vets, AIDS, crack, Bernie
Goetz

Hypodermics on the shore, China’s under martial law
Rock and roller, Cola wars, | can’t take it anymore...

WRITERS
Billy Joel
PUBLISHERS

Lyrics © Universal Music Publishing Group

https://lyrics.lyricfind.com/lyrics/billy-joel-we-didnt-
start-the-fire

The next step is to show them the full lyrics, as there are inevitably many things they did not get but
which could be worth investigating. Here are the full lyrics:

>

The great thing about this song is that Encyclopaedia Britannica has actually collected 119 short en-
tries for each term mentioned in the song. | therefore give the following instruction to my students:
Work in groups. Each member of the group should choose a different reference from the song and
use the QR-code below to find out more about one of the people or events mentioned in the lyrics.
The QR-code will lead you to a website of the Encyclopaedia Britannica where each reference is ex-
plained shortly. Then report back to the group after a few minutes.

Here is the website provided by Encyclopaedia Britannica: https://www.britannica.com/list/all-119-
references-in-we-didnt-start-the-fire-explained

This gives students a great opportunity to find out more about some of the things mentioned in the
song which seem interesting, but they have no idea what they are about. By reporting back to their
group or even to the whole class afterwards, other students can also learn about more of the aspects
included in the song.

Finally | reveal to them that another band called Fall Out Boy has created an updated version of the
song covering events from 1990 to 2023 and | play their song to them as well. The instruction looks
as follows: Listen to their version. Which events were you already familiar with? Which would you like
to find out more about?

This can easily give you an ideal springboard to explain some more current events or to make a list

of things mentioned by your students as being interesting and to create another task which involves
doing research on some of the topics or people your students would like to know more about.
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Here is the link to the video from Fall Out Boy: https://www.youtube.com/watch?v=ijYSkpDoiFE&list
=RDijYSkpDoiFE&start radio=1

The video mostly shows pictures and not the whole lyrics. | chose this version to vary the input a
little (making it rather visual than a reading exercise this time), but you can also find versions of the
video with lyrics on YouTube.

On a content level (the Cin CLIL) students can use the song to revise key events and personalities of
the Cold War period. By using the entries on the website of Encyclopaedia Britannica they can also
learn about new things regarding the period from 1949 to 1989 they were not aware of before. And
with the help of the song by Fall Out Boy students” knowledge can be increased as far as the years
1990 to 2023 are concerned. Depending on how much time a teacher wants to invest, this can just
be small glimpses into some key events of the last 70 odd years or a much closer look if students do
more extensive research on some of the topics.

On a language level the tasks going with ‘We Didn’t Start the Fire’ engage students in speculating,
using past tenses to summarize key events of the Cold War or to inform other students about the
entries in Encyclopaedia Britannica. The group work also helps students practise turn-taking skills
and mediation. The video by Fall Out Boy, which is mostly visual, may offer students the possibility
to describe pictures that they have seen. The tasks will also provide students with the opportunity of
expanding their vocabulary.

Example 3: Song ‘Dancing with Tears in My Eyes’ by Ultravox:
The song ‘Dancing with Tears in My Eyes’ lends itself very well to revise the dangers of nuclear war dur-

>

ing the Cold War period or to talk about current threats of nuclear proliferation.

The first instructions that go with the song are: Listen to part of the song ‘Dancing with Tears in My
Eyes’ by Ultravox and then tell your neighbour what the song is about in your opinion. Use some typi-
cal phrases expressing opinion to do so (e.g. In my opinion; To my mind; Personally, | think; It seems
to me that...).

Then report back to the whole group what your neighbour told you.

>

| usually play about one minute of the song — just to give students an impression and to allow them
to speculate a little. Here is the link for the song without the official video version (which would give
away too much immediately):
https://www.youtube.com/watch?v=PSQWUZ8a2Ho&list=RDPSQWUZ8a2Ho&start_radio=1

The reason why | like my students to report rather what their neighbour said than what they them-
selves said is that it avoids them saying everything twice (which means it’s less boring) and they

can practise using reported speech. | sometimes write a few typical phrases which can be used for
reported speech on the board and remind my students that there is a difference between formal and
informal reporting (e.g. regarding tense switches).

The next step is: Listen to and watch the video of the whole song now (including lyrics). Then discuss
in plenary if your opinion has changed and if so, what you think the song is about now after listening
a second time.

Here is the link to the song with the official video (which gives you a quite good idea of what the song might be
about).

https://www.youtube.com/watch?v=PSQWUZ8a2Ho&list=RDPSQWUZ8a2Ho&start_radio=1
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Dancing With Tears in My Eyes
Song by Ultravox ¢ 1984

Dancing with tears in my eyes

Weeping for the memory of a life gone by
Dancing with tears in my eyes

Living out a memory of a love that died

It’s five and I’'m driving home again

It’s hard to believe that it’s my last time
The man on the wireless cries again

It’s over, it’s over



Dancing with tears in my eyes

Weeping for the memory of a life gone by
Dancing with tears in my eyes

Living out a memory of a love that died

It’s late and I’'m with my love afone

We drink To forget the coming storrn

We love to the sound of our favourite song
Over and over

Dancing with tears in my eyes
Living out a memory of a love that died

It’s time and we’re in each other’s arms
It’s time but | don’t think we really care

Dancing with tears in my eyes
Weeping for the memory of a life gone by
Dancing with tears in my eyes
Weeping for the memory of a life gone by

Dancing with tears in my eyes

» | let them discuss in plenary in this phase because I'd like to try to avoid doing the same task as
above and it helps speed things up a little.

» Sometimes students have very different interpretations and sometimes they are very similar. In any
event, | show them three posts which | found online where different people put their ideas about
the song forward. My students get the following task with the posts: Here are three interpretations
which other people have put forward. Discuss with your neighbour which of them you agree or dis-
agree with and why.

Here are the posts:

The seng is « «

about emotions, human relations and life itself
Only when death approaches do humans realize
what they have been missing and the beauty of

life. 1 like how the people in the video use their Thie videa for this song showed an impending Sorry folks, it's not about nuclear attack, if you
last time to be together instead of pointlessly nuchear attack - the end of life on Earth - and the look at the video, the guy works in a nuclear plant
freaking out. 5o the song teaches us to life our first verse (after the opening chorus) seems to which has overloaded. So it's lke & kind of

life, show our true emotions to other people and reflect this. When the end is nigh, what can you Chernobyl situation, 2 years before Chernobyl
cherish what we have. Peace | do but dance? happened... which is spooky!

https://songmeanings.com/songs/view/137660/

And here are the lyrics:

» You can either show all the posts at the same time or one after the other (plus always give them a
minute or so to talk about it) and thus make sure they really discuss every post.

» Then we discuss shortly in plenary which of the posts are the most believable and why. You can also
take a quick poll here and see how many people think posters number 1, 2, and 3 describe the mean-
ing of the song best.

» Next, | show them a post which includes an explanation of the singer of Ultravox (Midge Ure):
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@doctorbeat Midge did an interview in 2016
where he specifically explained that it was about
what people's reaction to impending doom from
a nuclear war would be. He took great
inspiration from David Bowie's song Five Years.

https://songmeanings.com/songs/view/137660/

» And a final interpretation of what the band was trying to achieve with this song:

The question: What would you do if a nuclear disaster scenario actually came true and you knew you
only had a few minutes left to live?

What would you do with the last minutes of your life? And who would you spend them with? Ultravox
answers these questions as follows:

When the fictional protagonist of the song hears on the radio that it really is ‘over,” he decides to
drive to his girlfriend’s house and hold her in his arms.

The two dance... with tears in their eyes.

https://www.80s80s.de/musik/songinfos/ultravox-dancing-tears-my-eyes

» The next part of the task looks at the historical situation at the time when the song was written and
aims at stimulating critical thinking. Here is the instruction:

Whatever the exactly correct interpretation is — why do you think people in the 1980s were so wor-
ried about nuclear war or a nuclear disaster in a power plant? What is the historic context here?
Revise or do research on the Cuban Missile Crisis and on the events on 25 September 1983 in the
Soviet Union. (You could also include the Chernobyl nuclear disaster on 26 April 1986 as an example
— but it happened two years after the song was written and therefore definitely did not influence the
band when writing the song).

Note: The Cuban Missile Crisis in 1962 almost led to an all-out nuclear confrontation between the Soviet

Union and the USA when the Soviets stationed nuclear warheads on Cuba which was well in reach of

most of the bigger cities of the USA. After 13 days of extreme tension Soviet leader Khrushchev and

American President Kennedy managed to defuse the situation with a joint agreement. On 25 September

1983 a Soviet monitoring station near Moscow suddenly reported a nuclear warhead from the USA on its

way to the Soviet Union. Only because of the cool reaction of a Soviet officer was an immediate retalia-

tion averted and thus the outbreak of a nuclear war. As it turned out later, the alarm was just a glitch in
the Soviet monitoring system.

» The idea is to show examples of events which almost led to the outbreak of nuclear war and to put
the song in its historic context.

» Then the results are compared in plenary.

» The follow-up activity asks students to imagine an imminent nuclear disaster:

If you knew that a nuclear disaster (of whatever kind) was imminent, what would you do? Discuss in
pairs and then report back to the whole group.

» And finally, we can also talk about the current world situation:

How do you assess the situation today? Is an accident in a nuclear power plant realistic or even a
nuclear war? What should/could we do to reduce the risks?

» This can also be an interesting and rewarding discussion, especially in light of the Russian attack on
and the war in Ukraine, the bombing of nuclear power plants with drones, and nuclear power plants
being a target for terror attacks or just the possible cause of a catastrophic nuclear accident in gen-
eral.

» On a content level (again, the C in CLIL) this song offers the possibility to talk about dangerous
situations of the Cold War involving nuclear warheads and to discuss current threats and political
problems. In addition, it lends itself to looking at the topic of nuclear power in general, including its
threats and possibilities, also considering global warming and the aim of avoiding CO, emissions.

» On alanguage level the tasks in combination with the song ‘Dancing with Tears in My Eyes’ create
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several useful and natural uses of different lexical features. The first part of the tasks dealing with
the song allow students to practise giving their opinions and to revise reported speech (both formal
and informal if the teacher so chooses). The following exercise asks students to revise their ideas
and to justify why they have done so — this includes arguing, justifying and using correct tenses (e.g.
past tenses to talk about the original assumptions, present tense to explain their changed opinion,
present perfect to say that they have changed their previous ideas). In the part where the different
posts are shown and discussed, students can use language which helps them express agreement or
disagreement. When they talk about historical events like the Cuban Missile Crisis or the dangerous
situation of 25 September 1983, students naturally have to use past tenses (or the historical present
if they prefer to do so). Then they are asked to use conditional sentences when they have to imagine
their own decisions in the face of an impending nuclear disaster. And finally, students can practise
discussing the current situation including giving advice on how to avoid catastrophes or at least, to
reduce the chances of a calamity happening.

» Of course, teachers could also include a number of vocabulary exercises dealing with the topic — this
could be quizzes, matching exercises, Quizlet or Kahoot tasks, crosswords and many more. It is just a
guestion on how much time the teacher would like to spend with this topic.

Some final thoughts:

As we have seen, songs carefully chosen for their lyrics, ideas, and messages conveyed, offer a lot of
possibilities to teachers both on a content and language level, thus fulfilling the two major aspects of a
CLIL lesson. How much a teacher will delve into the content aspect or if the focus will be more on the
language level or just a balanced mix is of course up to the individual teacher and the curricular needs as
well as the aims of the lesson. Whether teachers lean more towards hard CLIL (more content oriented)
or soft CLIL (more language oriented), their students will definitely enjoy the change of routine and be-
cause of that, such lessons, including their content and language aspects, tend to stay more in students’
minds than most run-of-the-mill lessons. So why not try including a song in one of your next CLIL les-
sons?
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Putting CLIL into Practice with Keith Kelly
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